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Preface

This quotation book is made to intro-
duce you to the Khinalig language, its
origins, relations, transformations of
its written form, digitalisation, and
design. The language is old and is used
mostly orally.

Being a subject of interest to linguists,
the language gained its (as far as we
know) first script in the 1950s. After
that, with several transformations
language got adapted to, first, written
form and then made its way to the dig-
ital world.

This quick development is still not
fully finished. The newest alphabet of
the Khinalig language is based on Lat-
in. Although the language exists now
in UNICODE, few operating systems,
fonts, and online tools support it.

Khinalig language has been researched
from a linguistic aspect, in this book-

let I want to bring attention to design

challenges brought by digitalisation of
anew script. Even though the Khinalig
script is based on Latin, even a few dif-
ferent glyphs can create many accessi-
bility issues.




Chapterl

Context




Azerbaijani
alphabets

In 1993 Abulfazl Bahadori published
an article for Azerbaijan International
magazine, telling the history of written
Azerbaijani. The modern time Khinalig
script development started in 20th
century in Azerbaijan, which was a
part of Soviet Union. Unlike neighbor-
ing Georgia and Armenia, Azerbaijani
language historically did not have a
script adapted for the specifics of the
language.
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Alphabetin
the Boiling Pot
of Politics

Conservatively speaking, the Azerbaijani or
Aczeri alphabet to date has been altered four
times--to Arabic after the Islamic conquest;
to Latin (1928-1938); to Cyrillic (1939-1991)
and to Latin again (1991 to present). On

each occasion, the motivation for change

was political. However, if we consider the
replacement of a single letter in any of the
phonetic alphabets (Cyrillic or Latin), then
the Azeri alphabet has been changed at least
ten times (Tables 2,3,4). Nor does this take into
account the pre-Islamic scripts used by the
Turkic nations and other ancestors of modern
Azerbaijanis such as Caucasian Albanians.

If those are added, then the historical figure
would be raised to twelve or more, depending
on how far back one digs in search of ancient
scripts. (See next page bottom Tabie).

ISLAM-the First Political Reason
for Changing the Alphabet

For many centuries after the conquest of

Islam, the only official written language in the
conquered lands, including Azerbaijan, was
Arabic as the Islamic caliphate had to create

a lingua franca to unify their territory. When
these nations began using their own languages
for reading and writing, the Arabic alphabet
was retained. The most valuable contribution
that the Arabic alphabet made for the Turkic
tribes and nations was to provide them with a
more-or-less universal script (the Arabic letters
generally do not express all the vowel sounds
which is one of the most obvious differences
between various dialects and closely-related
Turkic languages). Hence, this common means
of communication made the great poet and
philosopher Fizuli as much Turkish (Ottoman)
as he was Azerbaijani or the great thinker of
Turkistan, Ali-Shir Navayi, as much understood
in Tabriz as in Bukhara.

Kidnapping Mountains

On the other hand, since the Middle Ages,

it is precisely because the Arabic script does

not express the vowels that it was so sirongly
criticized.! However, it wasn’t until the 20th

-century that the Arabic alphabet was totally

replaced by another script.

The first attempts to alter the Arabic script
{1860-1870) were made by three individuals:
Manif Pasha, a scholar in the Turkish
court; Malkom Khan, an Iranian Armenian
intellectual in the Russian Embassy in Tehran;
and Akhunzadeh, the great Azerbaijani thinker,
writer, and dramatist, who was the most active
of all. All three were friends who wanted to
westernize Muslim society. Akhundzadeh,
an atheist, pushed for the reform to counter

dared to suggest adoption of the Latin alphabet
as it would have been blasphemous.? Instead,
they pushed to eliminate the dots, express each
vowel and make the writing smoother and more
continuous. Akhundzadeh believed that one of
the main reasons for “backwardness” among
the Muslim world laid in their style of education
which was based on the Arabic alphabet. As
their reformist proposals were considered
political and anti-Islamic both by Istanbul and
Tehran, they were rejected.

Soviet Rule Bans the Arabic Alphabet

After the death of Akhundzadeh in 1878,

the issue of “modernizing the alphabet” was
forgotten for a while, at least in official circles.
After the Revolution of 1917 and the fall of the
Tsarist Empire, Azerbaijanis established their
own independent Republic which survived
from 1918 until 1920 during which time the

3 Algar Hamid. 1969.
Refigions and State in
Tran, 1785-1906: The
Qajar Period. Berkeley
and Los Angeles.

! Abu Revhan Biruni
has emphasized the
necessity of using
“F'rab" signs for
vowels) in the Arabic
script i his book, Al
sidle--on Seeds and
Frults~in Arabic.

2 Algar, Hamid. Malkum
Khan, Akhundzadeh
and the Proposed
Reform of the Arabic
Alpbubet, Middle
Fastern Studies. 5, 1969.

Found in book Kidnapping Mountains (Slavs and Tatars, 2009).
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Alphsbet in the Boiling Pot of Politics

government continued publishing all its official

correspondence in the Arabic alphabet and the

issue of Latinization was officially never raised.
Inl 1920 the | Bolsheviks tqggled the

“Soviet of A Azerbauan People’s Commlssars.
set up by the Communists which in late 1921
organized the “New Alphabet Committee.”
This was before any change had taken place in
Turkey regarding alphabet reform.

In 1926 the first Turkology Conference was
held in Baku which provided the linguistic and
scientific justification for the Latin script which
was adopted finally in 1929 (“Old Latin”-Table
2). For the Soviets, Latinizing the alphabet was
s of severing the Muslim population
ir past and of preventmg outside
influence. This process was not confined to
Azerbaijan but was carried out throughout
the entire Turkic Muslim population of the
Soviet Union. In 1928, the Republic of Turkey
replaced the traditional Arabic alphabet with
Latin. Although their motivations were similar
to the Soviets—~centralization, westernization
and disassociation with the Islamic past--the
modifications to the script were significant
enough to make reading between the Latin
scripts of the Soviet Republics and Turkey
difficult. Whether this was intentional is not
clear.

Stalin Rules Out Latin

Although Lenin had called Latinization “the
great revolution of the east,” in 1939 the
official Literaturnaya Gazetta disagreed and
wrote “the Latin script does not provide all
the necessary conditions for bringing the
other people (nationalities) closer to the

great Russian pcople s culture 2 Ovemight
forced to convert to a new alphabet--Cyrillic.
This decision was so sudden that in Azerbaijan
alone, certain characters were changed several
times (Table 4).

Conyersion to Cyrillic was carried out

goal was achieved by usmg dnffc rem Cynlhc
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characters for the same sounds in various
Turkic languages; for example, the symbol “o”
was used in Uzbek for the same sound that

aj as an “a” in Azeri, etc. The variety was
sufficiently complex so that ordinary people of
each nationality were not able to communicate
in writing with each other.

An illustration of the evidence of alphabet
changes in Azerbaijan even on grave markers
-- here in Arabic and Cyrillic. (Sufi Hamid
Cemetery, one hour south of Baku). Photo:
Farid Mamedov

With Glasnost came Alphabetical
Perestroika’

In 1985 with Gorbachev’s nomination as the
new leader of the Soviet Union, the new policy
of Glasnost was announced. The first signs

of this new political openness in Azerbaijan
became evident by the enormous number of

;::;l;ﬁia_l_l_gt‘nature of the C s Cyrillic plphabet and

the need to revive the old alphabet (Arabic).
This movement was led by the famous poet

and writer, Bakhtiyar Vahabzade, who in

his long dramatic poem, “Iki Qorkhu” (Two
Fears) describes how Stalin first used the Latin
and then the Cyrillic alphabet to separate
Azerbaijan ffom its thousand year old literature
and southern brothers and sisters. Other pro-
traditional alphabet articles followed.® Ziya
Buniadov, a famous Azerbaijani scholar, was the
first to call for a return to the Latin alphabet in
July 1989.¢ The issue soon divided Azerbaijani
intellectuals into pro-Latinists and pro-
Arabists. Heated discussions extended beyond
geographical boundaries into Iran and Tarkey
and took on a political entity of their own. The
days of Glasnost were over and the days of the
“Great Game”” made the alphabet yet again a
victim of political competition and purges.

The “Great Game” and the Azeri Alphabet

The alphabet was the main ingredient in

the boiling pot of Turkish-Iranian politics.
While the Latin alphabet came to symbolize a
propensity for the West, secularism, and pro-

49
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Turkism; the Arabic (Koranic) alphabet was
clearly associated with the Islamic Republic of
Iran and all its religious ramifications. Each
competitor used different tactics to promote
their own script. Iran began increasing the
number of publications available to their own
Azerbaijani populations. (Publication in Azeri
had been forbidden in Iran during the Pahlavi
era from 1925-79) except during the brief
period from 1941 to 1946 when the country was
occupied by Allied forces.®

Many Azeri publications of the Revolution
(1979- i
In 1989, there was only ong single / Azeri
publication, Varlig, produced quarterly, haif in
Persian, half in Azeri from the private resources
of Dr. Javad Heyat. Varliq only had a circulation
of 2,000 despite the fact that more than 20
million Azerbaijanis lived in Iran. However the
Iranian government suddenly started devoting
pages for Azeri in its official papers; even
the publication of Azeri books was somehow
encouraged.’ Often these papers concerned
Northern Azerbaijanis more than Iranian
Azerbaijanis. A typical article would promote
the Arabic alphabet reminding the reader that
the revival of Islam in Azerbaijan demanded
the revival of the Arabic alphabet.'” The most
convincing and scientific of these articles,
however, was published in Varliq by Dr. Abbas-
Ali Javadi in 1369-1370 (1992).

In any case, northern Azerbaijani
intellectuals argued that they did not have a

4 Giasnost-"political Identity under the K. Burrill in “Azeri
openness” and Russian Rule. Hoover Literature in Iran.”
bl Lastitution Press. Routledge & Kegan

“restructuring” were Stanford University, Pauk: Lndou. p. 251.

two teams introdaced Stanford, CA, p. 209

by Garbachev and 7 ® Official papers like
which so0m became The “Great Game” Kayhane Havayi und
part of the international ~ Wasa tern used to Etela’at printed a few

refer o the political
competition in the

pages of Azeri in the

vocabulary. fn Azeri,
Asabic alphabet, In

they were called

ashkarliq and yeniden Middie East between Tubriz the new Azeri
qurma. Russian and Britain papers like Seshand
curing the 19th and Ark bave been

published and Islami
Bizlik even includes a
fow pages in the Cywillic
alphabet.

¥ Abbas-Ali Javadi.
1990. Alphabet
Changes, Varlig.
Winter {1369, pp. 24~
29; Summer (1370) pp.

century. Recently
many journalists have
used it to refer to the
competition between
Iran and Turkey over

8§9.96; Automus (1370)  the former Soviet ' There are more or
op. 91-102. republics. Tess similar articles on
this topic in almost

© Audrey L. Alstadt.
1992, The Azerbuijani
Turks: Power and

® Yarshater, Ehsan, Ed., every issue of the
Journal, Yol, betwezr

1990-1992.

1992 Encyclopasdia

Iranica. Javadi, H. and



X1 Alphabet in the Boiling Pot of Politics

role model for the 4 Arahlc alphabet as Iranian
Azerbaijan did not pro
strong literary basis for rcvwal of the Arabic
alphabet, The monthly Odlar Yurdu published
in Baku went so far as to argue that if the
Iranian government established Azerbajani
schools where Azeri would be taught in Arabic
alphabet, then the North would welcome this by
adopting the Arabic alphabet instead of Latin.
In itself, this was a very political argument.

It was like saying, “You have noright to tell

us what to do when your own Azeris don’t

even have a single school in their own mother
tongue.”

This, along with various other reasons,
including the lack of expertise with the
Arabic alphabet and its more tedious spelling
and writing techniques made the Turkish
position for the Latin script stronger. Turkey
busily organized many linguistic seminars
and conferences on the Turkic alphabet. The
most well known conference, “The Common
Alphabet of the Turkic Nations,” was held in
Ankara in October of 1990 and organized by
the Turkish Language History Organization
(Tiirkive Dil Tarik Kurumu). In many of these
seminars and conferences, the arguments set
forth were extremely political: “A common
alphabet is essential for bringing together all
the Turks of the world.” In other words, that
which the Arabic alphabet had already done
for many centuries was now expected from
Latin. The phonetic nature of Latin made it too
difficult to hide the differences between them
as had been done with Arabic. This created
another question of what would happen to
all the sounds which existed in the Turkic
languages other than those that existed in the
Turkish language? The radical answer was
“get rid of them, make them sound just like
Turkish.”

As one of the participants of the First
International Congress of Azerbaijan Turkish
Associations (Istanbul, November 1990), I
was surprised that one of the leaders of the
Motherland (Anaveten) party gave a “speech”
basically declaring, “Your alphabet must be
exactly the same as ours.” That a major Turkish
party leader was asking Azerbaijanis to copy

the Turkish Latin made the issue of alphabet
so0 political it was hard to believe that there was
any other motivation behind it.

It could be argued that Turkey won the
“Great Game” of the alphabet. In May of 1990,
the Republic Supreme Soviet of Azerbaijan
established a commission to work on the
Latinization 20 and on December 25, 1991, the
National Council of the Republic of Azerbaijan
officially replaced the Cyrillic script with a
modified Latin alphabet (See table 2)

But the Latin alphabet which the
Azerbaijanis adopted was not identical to the
Turkish script. The new Azeri Latin now has
three letters which do not exist in Turkish
Latin - x (kh sound), upside down “e” (ae
sound in “fat cat”) and q, which express sounds
particular to the Azeri language which do not
exist in Tarkish. Initially, a two-dotted (d) was
designed for expressing the vowel sound in the
English word, “and”. The idea was to make
it look as similar to Turkish and European
alphabet as possible as well as to be able to use
foreign typewriters and ready-made software.
It must also be mentioned that one of the
criticisms against using the Arabic script was its
cumbersome use of dots which made writing so
tedious. But, because this sound is so frequent
in Azeri, and the dots so cumbersome, six
months later, they reverted to the up-side down
“¢” - a symbol that had become very familiar to
their eye as it had been used both in the early
Latin alphabet in 1928 and had even survived
Cyrillization.

Conclusion

Changmg_lhe alphabet so many times in

bai severe consequences on the
knowledge and culture
. It has hindered continuity of
the nerary development, isolating the people
from centuries of knowledge, cultural insight
and human wisdom. It has erected intellectual
barriers between generations. Children often
can’t read theu‘ r parents’ writing much less
And in some cases,
/e even experienced
olation from one another.
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Alphabet change has created an incredible
financial strain on the saciety. Who pays for all
the street signs and government documents that
must be transliterated much less the thousands
of books which should be re-published?

At different times in its history, alphabet
changes have served to isolate Northern
Azerbaijan from Southern Azerbaijan. If the
Araz river was the “natural” border between
the two Azerbaijanis and if the barbed wires
emphasized physical separation; then alphabet
differences created a third boundary -- an
invisible cultural one,

It has served to isolate Azerbaijan from
related Turkic-speaking peoples and from the
West. But, perhaps, the greatest tragedy to
what is nearly a century old process is that if
alphabet change is carried out solely, or even,
partially, for political purposes, the damage
can be catastrophic, as future purges by the
ruling politics will again and again make the
“defenseless” alphabet--its victim.

by Abulfazl Bahadori



Layered poetry (Farhad Farzali, 2021)

Script iterations

Azerbaijani artist Farhad Farzali have
depicted seven stages of Azerbaijani
script during the 20th century.

1991-1892 1958-1991 {still used in Dagestian)
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Azerbaijani’s extended Latin
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Chapter 11

Khinalig
language




About Khinalig

Who are Khinalig people? What is this
language? Is there a language like it?

Khinalig or Ketsh is spoken only in the
village of Khinalig, located on a moun-
tain 2300 meters high above sea level.
The neighboring villages also speak
their own language, but it is unrelated
to Khinalig.

Only around 2000 people live in the
village and actively use the language.

There are no close relatives to this
language, it forms a separate branch
in the Northeast Caucasian language
family tree.

The name of the village, just like most
of the Azerbaijani toponyms does not
have a universal transliteration to En-
glish.

Khinalig is an exonym, villagers call
the village Ket, and themselves Ketsh.
To avoid confusion, I will further use
the name Khinalig.




Top paragraph: Wikipedia — Khinalig, rest: Vokrug Sveta, “Ketsh, forgotten in the Mountains,” (1998)

The name

The turkic name Khinalig was given to
the village in accordance with the color
of the mountain in front of it at sun-
rise. It began to be used approximately
after the 50-60s of the 19th century.
According to the researchers, oikonym
is derived from the word “xeni” and the
suffix “lik” which means the concept of
belonging in the Azerbaijani language,
and means “those from Xeni, people
from Xeni”.

From ancient times until now, Khinalig
village and its people call themselves
Ketsh people (Kadid or kedtid), and their
village Ketsh or Ketish. Ketsh can be
translated as a place where many ket-
tids live. The meaning of these words is
“holy’

They say that immediately that village
of Ketsh was located on the shoulder of
Ketsh Mountain. By the will of Allah
there was an earthquake. Not a single
Ketsh house stood on its feet; they all
fell. People’s roofs were crushed. The
dying man died, the living one screamed.
Ketch-mountain was shahing like a wet
dog. He threw stones like rain at people.
There was no place for man anywhere.
The one who stayed crossed the river
and climbed up a small hill. The people,
like a herd, stood on the top all night.
This is how Khinalig arose.




_ | Traditionally, the name
‘Khinalug’ is related to the Arabic > Azeri word for henna (hinna' > xena).
Under this name, the village has first been mentioned by Yakiit al-Hamawi,
a 13th century Turkish-Arabic geographer. The term also appears in the
name of Muhammad Hinalugi (1456) who prepared a ‘family tree’ of local
" rulers. The name is later documented as Chanaluk by Johan(n) Gustav

Gerber 1728 (Beschreibung Derer auf der West Seiten der Kaspischen
Seen zwischen Astrachan und dem Flusse Kure befindlichen Provincen
.., p.31). All this gives us roughly 1100 AD an the ante guem for the
foundation of Khinalug.

Towards a History of Khinalig, manuscript (Wolfgang Schulze, 2009).




Khinalig, Azerbaijani, Russian?

Table 2: Physical and Functional Domains of Language Use

|

{ { Physical Domains 4 ~_ Functional Domains

| | home

5 | village streets work in village ‘
Q | { ; village teahouse unofficial occasions {outside home
g { Khinalug | village store ; & work)
T':f | only | village mill | arguing f
2 { { village mosque | cursing @
g |  |villageweddings&funerals | e o
%° | | village clinic (with local doctor) '
g | i Khinalug / “?"“*" g “mv“ iy | counting things

& | Azerbaijani village house of culture | 1
g | T " [lvillage school (outside of class) |
= i | work outside village |
£ Ll | official occasions (outside home & ;
B ‘ work) f
= \ it inalug 2 i

£ i | village school (in class) bped;‘:%l tl(; m)f]'Khmdlu’*‘ e

> | Azerbaijani | weddings & funerals outside §o P — |
2 | only j village | Toming : 5
= | | writing letters l
3 | writing official papers
| | | singing

< I s s | telling stories to children
§ {  Russian / e f listening to radio |
] | _Azerbaijani | watching television® N

' * Young people speak Azerbaijani in the house of culture; older people speak Khinalug.

% None of the women claimed to know Russian well enough to fully understand news broadcasts in
Russian. Instead, they said that when they listen to Russian-language programming, someone who
understands Russian explains to them what is said.



Language specifics

The phonetic system of the Khinalig
language consists of 59 consonants
and 18 vowels. The language has a
complex morphological structure, fea-
turing 14 cases typical for Nakh-Dagh-
estanian languages.

Singular nouns have four agreement
classes, while plural nouns have per-
sonal and impersonal classes. Khinalig
verbs exhibit a developed conjuga-
tion system with morphological tense
marking and agreement with nouns in
class and number, and there are sever-
al imperative moods.

The language has four genders: mascu-
line, feminine, animate, and inanimate.
Khinalig also has endings that indicate
case, number, possession, tense, pos-
sessiveness, and quantity.

Class MASC ~ human males:

41 aba ‘grandfather’

42 bdg ‘bridegroom’
43 & ‘son’

Class FEM - human females:

44 &%  ‘grandmother’
45 didi ‘mother’
46 rSi  ‘daughter’

Class AN — animate nonhumans:

410 gn ‘wolf”

4.11 hilam ‘donkey’
412 kakd “partridge’
413 mokx ‘worm’

Class INAN - other nouns (inanimate, nonhumany:

4.14 cqza ‘fear’
415 ula *smell’
416 fikir ‘thought’

‘bite’ (noun)

|

Text: Wikipedia — Khinalig Language, images: Principal Aspects of Xinaliq Phonology and Morphosyntax. (Tamrika Khvtisiashvili, 2013)



Principal Aspects of Xinaliq Phonology and Morphosyntax. (Tamrika Khvtisiashvili, 2013)

iEE&"" R e
P o e D

Nominative

Table 4.5 Noun Conjugations

e e
| Nouns ending with a low

L }E_rg@-twc T
| Geni 1

RS, LR AR
{ Dative :
{ Comitative

| General Locative
| General Ablative

Nouﬁéﬂﬂé witha |
| high vowel

| ‘neighbor”

| qonsu
| qonduyi

| qonSusilli _

[ qonugilli

T

[ Nouns Eﬁding with a

| kagiiniiq

Table 4.7 Class M and Class F Plural Declension

kagindgilli

Class M and F Mothers Grandfathers
Nominative Dadad abad
Ergative Dadadi abadi
Genitive 1 Dadadi abadi
Genitive 2 Dadidi abadi
Dative Dédadu abadu
Comitative Dédadiskilli abadidkilli
Ablative Dadadilli abadilli
Orientational Locative Dadidix abadix
Orientational Ablative | Dadadixilli abadipiil
Possessive Dadadis abadi¥
Locative

Possessive Dadidisilli abadagilli
Ablative

Comparative 2 dadadiqilli Abadilli




Education

Nowadays Ketsh language is taught
in primary school of Khinalig from
first to fourth grade. A coursebook for
learning the language was developed
by Khinalig teachers together with a
ministry of education.
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Khinalig alphabet (from a school textbook)



Chapter III

Influences,
Origin and
Geneaology

Segment of Etnographic map of Baku Governorate, (E. Kondratenko, 1886)
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This page and next page except the last cutout: Towards a History of Khinalig, manuscript (Wolfgang Schulze, 2009).

Genealogy

According to the most recent linguis-
tic conclusion, Khinalig language has
separated from the proto-language
some thousand years ago and have
developed independantly from the
other Caucasus languages. Now it is
considered as a separate branch of the
Nakh-Dagestan language tree.
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Are Caucasian languages similar?

Nichols 1997 and Schulze 1997). In fact, the alleged relationship between
West and East Caucasian still is nothing but a guess, which — en plus —
does hardly ever consider the many observations that speak against such
a hypothesis. One of the main points is that there is substantial evidence

1998). Admittedly, there exists a considerable number of lexical ‘look-
alikes’ present in both language families, but it would — at least for the

time being —— be more wise to treat them in terms of lexical dlfﬁlhl(m and
bOT!QV,WI’!,'

spoken by some 1.500 people in the village of Khinalug (see below) is gen-
erally considered as the most deviating East Caucasian langnage. Its posi-
tion within the East Caucasian language family still is mysterious, Erckerti-

generally accepted by the wider linguistic community. The term “Caucasian Languages”

only refers to the geographic proximity of the language families. In addition, none of

Last cutout: Principal Aspects of Xinaliq Phonology and Morphosyntax. (Tamrika Khvtisiashvili, 2013)



Influences from bigger languages

Vocabulary [ edit | edit code ]

The Khinalug language is strongly influenced by the Azerbaijani language . Lexical
Azerbaijanisms permeate aimost all lexical-thematic groups (cf. names of body parts:
agzy "mouth”, dirsag "elbow”, koksu "chest”, chigin "shoulder", etc.). Arabic - Persian
lexical units ( dars "lesson”, dushman "enemy", masalla "task", mahasul "harvest",
gomush "buffalo”, etc.) also penetrated through Azerbaijani mediation, as did borrowings
from the Russian language , mainly dating back to the Soviet era .

'Almost all Caucasian languages have
‘\ been significantly influenced by Russian since Czarist times, while the impact of
| Georgian, Azeri, and, to a lesser extent, also Arabic, Iranian, and Turkish has remained
f restricted to certain geographic areas. The lexical influence is easiest to detect through the

borrowings from Russian, Turkish (Azeri) and Arabic into Xinaliq.

Last cutout: Principal Aspects of Xinaliq Phonology and Morphosyntax. (Tamrika Khvtisiashvili, 2013)
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Above: Wikipedia: Khinalig language. Below: Principal Aspects of Xinaliq Phonology and Morphosyntax. (Tamrika Khvtisiashvili, 2013)

Origin

Khinalig people have migrated to their
current settlement — the trace of this
event can be found in the local myths.
But where did they come from? Re-
searchers have three hypotheses.

Accordingly, the foundation of the village is directly related to a catastro-
phe that seems to have been massively stored in the collective memory.

The main point is that the original village is said to have been located on
the slopes of the ‘Ketsh’ mountain. The name of this mountain is preserved

in the native name of the ‘new’ village and of the Khinalugs themselves,
namely kas§ (Khinalug) and kit:id ‘Khinalug person’ (also compare kdt:idi
mic' ‘the Khinalug language’). L

The two sources agree in describing Khinalug as a place of migration. This
assumption is corroborated by the fact that the language Khinalug cannot
be directly related to the adjacent languages Kryts and B?A@El‘.}h_f;ht&.‘_ﬁ*
to Southern Samur. In fact, the term Shah-Dagh languages occasionally
in use reflects nothing but an areal classification.

Unfortunately, the original meaning of the stem kat:-t.re-
mains obscuré. The fact that it is augmented by a native w.ord for_lr{a_loxi
element does not necessarily suggest that we have to deal with an origina

Khinalug term.



Hypothesis 1: Abkhazia

we may think of the Ket Mountain in Central Abkhaezia near the
village of Dzerda in the Ofamd&ir region. The Keé mountain forms the
foothills of the Panaiv mountain chain. The village of Dzerda is famovus
for its holy place called ke¢-naxa. The mRothetical.corr&spondence kats o
ke would suggest that the Khinalugs once have migrated from Abkhazia

into their present location.

Howeéver, we do not have substantial data corroborating the hypothesis

is some evidence that the migration had started somewhere in the west
of present-day Khinalug. Two words seem to be key-terms in this respect:
Khinalug madd ~ mda ‘mountain’ is difficult to separate from Georgian mfa
‘mountain’. Tentative EC cognates are Chechen lam, Ingush /6m, Bats lam

Wiasaymt .,
Yacamepr

Towards a History of Khinalig manuscript (Wolfgang Schulze, 2009). Last cutout: Google Maps screenshot



Hypothesis 2: Iran

land’ there also i8 the possibility to think of another ‘home-
sand: According to the second source, the Khinalugs had passed the river
damdam before founding the new settlement.

However, it should be recalled that the name damdam
itself is not confirmed by the overall geographical
sources. Instead, we might think of the name of
the river Damdam in Southwestern Iran (in Ostan-
e Khiizestan).

»
samdan "

“!“ a - I\.:‘

= P
ghdad @
Py T g

according to which the Khinalugs claim to be
descendants of the Kadovaolow / Cadusii of Classical
sources. These were dwelling “between the Albanians
in the North an the Mardi in the East” (Strabo 11,6.1;
7.1), that is in Northern/Central Media around the
Parachoatras Mountain Range

Towards a History of Khinalig manuscript (Wolfgang Schulze, 2009). Last cutout: Google Maps screenshot



Hypothesis 3:
Descendants of Caucasian Albania

The assumption that
Khinalug once was part of the Caucasian Albanian kingdom, however,
could not be corroborated: The stone inscription from the Khinalug Pir

most likely stems from early Islamic times (hence after 700 AD). In ad-

According to hypotheses put forward and disseminated especially by the
late Khinalug school teacher Rahim Alkhaz, Khinalug once was a part of
the Christian Kingdom of Caucasian Albania. This kingdom existed from
roughly 300 AD to 700 AD in Northern Azerbaijan (see Bais 2001) for de-
tails). The language used in religious service and obviously as some kind
of state language was-Caucasian Albanian proper or Old Udi (see Alek-
sidze et al. (forthcoming)). Local Khinalugs maintain that their language
comes close to Udi, saying that they even (in parts) understand Udi. It
comes clear that the alleged commonalities of Khinalug and Udi mainly
reflect the Azeri loan layer present in both languages, to which some few
non-Azeri common terms can be added. These commonalities, however,
cannot justify the assumption that Khinalug had once been identical with
Caucasian Albanian. Local Khinalugs often try to prove their tradition by
referring to an inscription, carved into a stone that later had been used

when building the walls of a Pir (a Khinalug holy place). This inscription

. CASPIAN
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&

-~ "Towards a History of Khinalig manuscript (Wolfgang Schulze, 2009). Last cutout: Google Maps screenshot




tions

s
=
o
o
)
=
-

Stones with

yder3ered jse oty 1dadxa L€—9¢ dd (8107 “S01q STAAVIL 1AAA AHD.LI) bi[eurx jo S[[IH SNOLIASAy oY,




“A building that sits at the very top of
this hill is the oldest mosque in the vil-
lage. But long before it was a mosque,
it housed other deities and had other
worship- pers. According to current
local theory, this building that has its
origin somewhere between 9th and 11th
century, but there are inscribed stones
used in it that came from much earli-
er times. Indeed, there are a cou- ple
of stones that have intriguing carvings
that nobody seems to have researched.
Despite the emergence of Xinalig into
the tourist sphere in recent times, Mr.
Be- delov claims ethnic groups are large-
ly neglected by the academics in this
country and certainly the govern- ment.

Although the history of ancient scripts in
this area from 4th to 8th AD seem well

researched, there is a lack of anything

beyond.”

Wolfgang Schulze has been interested
in decrypting the mysterious inscrip-
tions on the Pir (holy place) building
stones. People in Khinalig believed
these inscriptions are related to their
relation to the Kingdom of Caucasian
Albania.




t (Wolfgang Schulze, 2009), pp. 38-39

hinalig, manusc:

Towards a History o

ug stone inscription (Photo: Xeyraddin Cabbarov 2007)

Taking its current |

ver as the original one, the inscription reads as follo

At the very utmost, we have to deal with 19 characters (12 types). The
shape of the individual characters, however, hardly matches what is known
for the ‘standard’ Caucasian Albanian script. The following signs can be
isolated;

Nr. 9 has a match in Caucasian Albanian & (/m/), and Nr. 8 corresponds

to the Armenian/Caucasian Albanian abbreviation mark. From this we

can infer that we have to deal with a Christian inscription, with

s }
perhaps denoting a word for God or Christ. It is much to early to draw
further conclusions, still it should be added that the shape of the chax

acters has certain correspondences in the (by itself nonetheless doub

tful)




14 Wolfgang Schulze

‘Derbent Inscription’, compare:

20JWOEIGLD

The Stone Inscription from Derbeni (see Murav'ev 1981: 282)

Khin 16°, 18’ correspond to D 2,5,10; Khin 13 = D 9; Khin 10,11,17 =
D 8. D 2,5,10 can safely be read as <o/fa> (D 6is <¥>, D 7is <l>, D 1
probably = <d>). Hence, the final sequence reads <m*p*0> or <m*a*a>.
Khin 2 (= Khin 147) probably is <i>>, whereas the nature of Khin 10,11,17
remains obscure (Derbent suggests that we have to deal with a vowsel (<-
....1.mo>}, but this would gives us an awkward sequence <. ...mio/aVo/a>
for Khin). :

However, if we turn around the inscription, we arrive at a very different
picture:

WL ST s

Here, we can tentatively read the Arabic word for Allah (marked by strong
lines) as well as two versions of the Arabic article al-. Hence, if ever the
inscription is authentic, we should — for the time being — at two hypothe-
ses: a) It represents a pre-Islamic tradition in Khinalug, which, however,
is not necessarily related to the language Khinalug; b) It stems from an
early Islamic tradition, having no relation to Khinalug as a language.




Chapter IV
Writing
systems




Writing systems

Khinalig language only gained its con-
sistent script in 2013, after several
iterations.

Most of the indigenous Caucasian languages have never had their own writing. As a

matter of fact, no more than twelve of these languages adopted a written standard during

Soviet times.

Many attempts to provide orthographies for unwritten veracular languages of the

Caucasus have been made in the recent past, partly with emphasis on language

maintenance- e - a <P
aintenance; however, none of them has received official status so far. Since the second

half of the twentieth century there have been several atternpts to create a writing System

for Xinalig based on the Cyrillic and Latin alphabets,

Principal Aspects of Xinaliq Phonology and Morphosyntax. (Tamrika Khvtisiashvili, 2013)



Extended Latin: Khinalug (Type.Today, 2024), pp. 43—48

Khinalig script

i

In the “Grammar of the Khinalig Lan-
guage” (1959), a cyrillic script was
introduced. Some consonants were
designated by ligatures of two, three
and even four letters.

II

Second alphabet has been proposed in
1972, it used Latin script and ligatures
(54 consonants and g vowels).

III

In 2007, linguists from Moscow State
University and the teachers of the Kh-
inalig secondary school adopted the
Khinalig alphabet based on the Latin
script. Some booklets were published
in this alphabet, but the villagers did
not accept this script positively due to
the large number of digraphs.

v
In 2013, scientists from the University
of Frankfurt compiled a new version
of the Khinalig alphabet. It is used in
the village nowadays and is consid-
ered successful.
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~ Weide- und Schutzplatzen in einzelnen Gehoften noch besitz.

Language

Together with Type.today I have intro-
duced Khinalig language to designers.
The text until the end of the chapter is
cited from this article.

“Linguists have repeatedly attempted to
come up with an alphabet to represent
all 77 sounds of Khinalig, 59 consonants
and 18 vowels, as accurately as possible.
The language was first mentioned in the
1887 book Der Kaukasus und seine Volk-
er (Caucasus and its Folks) by Roderich
von Erckert. Erckert classifies it as one of
the Dargin languages but does not men-
tion anything about the local writing
system. Soviet linguists later defined it
as an unwritten language.”

J\\ ,n«tum-dumvm 5

l-;hunc\ueﬁolm der Ort Krys rechts nllfdmml in_ :amo;

Meter Hohe deutlich sichtbar wurde. Gegen Abend crreichte

mﬂnmﬂug in beinahe 2200 Meter Meereshohe, in der Nahe

- des Zusammenflusses zweier Gewlsser gelegen, langs deren
Mbhm ¢in Gebirgspfad stromaufwérts bis zu dem Havpt-

Salawat (Ssalawat), d. h. Jbete®, in 3300 Meter -

‘Hah;lwit nmumhmmgepfadmnmmcm

- von Chinalugen und Tat, dann éine kurze Strecke durch das
Gmmmmmmwwmmaawd-..
m’l‘m Oumlug ist wie Dshek, Krys und Buduch cine.
cnge*Steinwjme n nemm, die Hinser sind durchweg aus
flachen, nnregelmlai’gm, an Ort ‘und Stelle sich vorﬁndenden -

- kleinen Steinen erbaut, haben nur schr Kleine Fenstersfinungen,
. bilden ‘aber eine recht bedeutende Orischadt, in welcher allein
' fast der ganze Stamm wohnt, der nur geringe Vorwerke an

Der Kaukasus und seine Vélker (Roderich von Erckert, 1887)



Digraphs, trigraphs, and tetragraphs from the Khinalig Language Grammar book (Yunus Desheriev, 1949)

Cyrillic script

In 1949, the village was visited by lin-
guist Yunus Desheriyev. Ten years later
he published the book based on the re-
sults of this expedition, Khinalig Lan-
guage Grammar. He told about 19 gram-
matical cases and four genders as well as
suggested using a Cyrillic-based alpha-
bet. Desheriyev used digraphs, trigraphs,
and tetragraphs to record unique Khi-
nalig phonemes.

gl \ gln‘;cn,‘llﬂg : % gquanT,

gl | ris,ms,me | rirlrr &
el 3 : : 9, \ b . — 3 : ! ;
J i ) i XT\LB = :
: KK KB, K

2| rlmxsxle |

KBB
KXB




Cyrillic script v2

In 1972, another linguist Alexander Kir-
bik published the book Grammar Frag-
ments of the Khinalig Language. He
proposed using a Latin-based alphabet
of 63 letters. However, this alphabet
proved to be too complicated and didn’t
catch on in the village.

Words in Khinalig translated into Rus-
sian (meaning to cover, to comfort, to
stretch, to loose, to explain and to open
respectively).

|
k '®¥i+khui - "[OKpHTH"
satshay+khui - "ycnokours"
viy® +kbyi - "BHTAHYTH"
dugun+khui - "TepATs"
bagta+khui - "o0pACHUTL"
xtgmig +kbui - "OTKpHTBH"

From the Grammar Fragments of the Khinalig Language (Alexander Kibrik, 1972)



Rahim Alxas

In the late 20th century, poet and local

school director Rahim Alxas adapted

the Lezgin Cyrillic alphabet to the needs

of recording the Khinalig language. He

used this alphabet to write his books and
{, develop textbooks.

i Ranrlus yurs faw atrs, Fhanp eamy Herrmy!
Tiyrop muxua arru xlvaa aaassim!

Be Rux! faw arropun aan rewsabra WH,
Xaskwuropua uasnasy pa TYBX abUMHIIKYHK,
' AbKH BM KELXKETMAL, fasrbic ¥HID u;zw—xbw__
| Ba kaziza caepenuury aan HOD TOXVHKROA, /
Keasdaasrap ancukxys, xuuphierrs BIXTMAN,
ABKH reyEHALDY BaXT, HOTLPASTH BaXTMak!
AYSAKYH RETTARKBH KAMAANX KBAT-HBAT,
Kamaay exlrupam caussxsup xlasiar,
Xlasfana saxy ve apcus HIOPHBHKLAT BHAR,
Bumu 6ap sawropiy amuucy fa aasxom!?
Fsanuy ki, SUXHKEN 3PHOKNAD Kha
Busy ulyesmbiaan oXxyp Ha Ppana
Jarrup REabOroanaupup BEL acadiuann,

Layla and Majnun poem in Khinalig. Translated by Rahim Alxas

Poyunanpu Gaaaman s, rHAD TabK muima!
Casanabt raanbaviaay fetmnmxoap rax BEBY,
Aspasfuaan raxmp, XIyepMasTRan XAaKny. '
Muxlup ca andcanar IGKPOHNT B, :
Payuapuim mnxssanum ruen KIVPXBBIRALKYH;
Br nlysy nafiurssyw samr ulms, Aank fuwm,
Axup HPALAHKYH OX XamManatwo,

AR win, o Awyrpalby tlon yaxets, rpanadany
Pakna rounas xoapu Guiin vascuxfant!
HAaxersan monrspasTap ve 2askareavT K102,




Alphabets of the
21st century

In 2007, a group of linguists from Mos-
cow State University led by Alexander
Kirbik teamed up with Khinalig school
teachers to develop yet another version
of the alphabet. This was, as in Kibrik’s
Grammar, an alphabet using the Latin
script, but Moscow scientists decided to
introduce digraphs instead of ligatures
that had been proposed earlier. The
team even came up with a Khinalig key-
board layout, but the village residents
found this alphabet inconvenient.

OCHOBHBIE COOTBETCTBHSA

i Cumsonei_| 3’H(me/lue 3 K mtfuum
| {3HAK 419 a-yMIIAYT, IPUHATHIA B COBP. 3
=Y | asepGalipRaHCKOl B B XHHANYTCKOH ‘Shlf‘t + B
et SR Irpacpuxc (BMECTO yrIpasuHeHsoro d) | N
| 2e ss @
|1 oW (a) nepvmuemambm ,Shlft + OUA
e W, o |ee— "
i mau I (1), NPAHSTHI B COB
‘ o [}, mp P Shift + Y
| 3 ) xascgoapgz&djlg kolirpapmke 000 |————= " "
! {3maK s [b1], KOTOPBIH Mbi HCTIONB30BATH,
b o U Bomegy : ’smft + 1
R u]oﬁm OTIIHNATE i OT LII0J/| YAAPCHREM
i csz |ummmme Sh:.ft + CSZ
5 5 AN T AT, 2
2 | 3BOHKHMI yBy: NAPHBIH (hpnxamsnmu
b asnnxl it ; xapnmm
’ aﬁpvnmnﬂmn, i’ (anoc Tpmp)
‘ g ropmmmn CMBIYKA (ynpas meua) Shlft + >
f : orcy'r(mm NANATATH3a NN ShJ. ft + \
:t‘" o t3Hmc y;qpcx—xm , * Tam, rae mnmd (~) ~
% ‘ § - T s dde e
IH +Shift

Khinalig keyboard v2.0 by MSU linguistics department



Khinalig coursebook for 4th grade students, 2023

Modern script

Five years later, EInur Mammadov, a
student at Goethe University Frankfurt
who was born and raised in Khinalig
village, and professor Monika Rind-Paw- ; ‘ .
lowski developed an alternative alpha- Khinalig translation service.
bet. In their project, they built on the

research of Khinalig phonetics conducted

by Kirbik’s team.

. BV Bolwmas

The Mammadov and Rind-Pawlowski
alphabet is now used on the village road
signage for navigation and in school
textbooks. It is also used by an online

- . Bokku Azorbaycani an gadim
- gahardirizig sajime hanam
hine paytaxtma. Xozer daryahi
budrur Gi de ¢ixi sohar Abseron
yanmadar yerlasmiskoarma.
j Hamiss Azarbaycanis “Odlar Yurdu®
¢itarms. Aadmi Bokku katkorun
basta kuitoma ki. Cina kire ulkas
“Qdlar Yurdu” ciriji? Kire ulkasr
har tel: ham giyir ham daryahir
neft, qaz qaffirvtarma. Yuvri mida
} ciri cige san-gst qaz qaltirfakuiys
yuviarme. Tek yuvri midar vaa, ulke
: = 2E chrabaciira cigsbiririm hamisa yuvri
Cicerbrim tlijma, Hasim yuvri Cicebrisim sajim Katsi mulkur tii “Atasgah’ma.
iglimi gi faravalis asi yonunds Katsir tiii ¢a hamise yuvtarma,

Neft Azarbaycani san-sShratma. Boeyinzi hasim sa cuab thidema. “Sgar
neft sahdi, Bokku hine tacma”. Asiya yo Avrope ulkadu neft sanayar dalig kiri
mihandisir Bokku ali maktabirdiri hazir kitarsama.

Bokkus kulakirdri saharim ¢itarma. Amma Abseroni bagirdinr zeytun. Badam,

plsta, innab, iydatéini nadiri bitkidim qaltirkoarma. Bokkui bagirdir nuzitini kinaz
hanam ancirisilli maghurjma.



Chapter IV

Design,
digitalisation,
accessibility



Lost in
transliteration

So many script changes creates a prob-
lem for accumulation of written mate-
rial. The works written using another
alphabet become inaccessible for gen-
erations who never studied it.

There are not so many written knowl-
edge in Khinalig language, so each
book can be transliterated to the new-
est alphabet iteration.

Another problem is the accessibility of
the script. Although all the characters
can be found in UNICODE, Khinalig
language is not available as a separate
keyboard for phone or laptop, more-
over, some glyphs are not supported
by some operated systems. On top of
all that, there is only a handful of fonts
that support all glyphs present in Khi-
nalig. Even if villagers have interest to
create new projects, facing these diffi-
culties can stop them.




Problems

All characters of the modern Khinalug alphabet exist in Unicode, however, Tt
with a dot above and Pp with a dot above are only used in Gaelic, Ss with
a circumflex—in Esperanto, and Xx with a circumflex —in Aleut and Haida

languages. As type designers rarely address support for these languages, the

} full range of Khinalug alphabet letters is only present in typefaces featuring all
IPA characters. One can find such typefaces, for example, in the collections

of SIL, a non-profit organisation that works to preserve dying languages

(Charis, Andika), Typotheque (Lava, November, October), Google Fonts (Noto).

Since on Instagram. Facebook and Twitter diacritics in the letters Xx with a
circumflex and Pp with a circumflex shift downward or to the right, Khinalug
won't work for posting on social media.

Xx Kk Qq Pp Pp Ss Tt

;'il’ 3 S i1

Xx Kk Qq Pp Pp Ss' Tt

KK Qq Pp Pp Ss

Extended Latin: Khinalig (Type.Today, 2024)



Khinalig’s Latin

The difference between Latin and Kh-
inalig’s extended Latin is just several
diacritical marks. If you are a type
designer please consider adding them
to your font.




How type designers and data encod-
ers digitize and make endangered

languages more accessible to their

communities?

Why might designers be interested in
working with small languages?

Most often, people who design fonts
supporting small languages are native
speakers of those languages. For them,
preserving their own culture is of prima-
ry importance. If a well-known studio
commissions a font with such language
support, it becomes an opportunity for
the designer to share their culture with a
broader audience.

For designers who are not native speak-
ers of small languages but create fonts
supporting them, this work can be a
great challenge. Working with each new
language is a continuous research. The
designer needs to find out if the lan-
guage has diacritics that are not part of
the alphabet but are used in some cases,
whether the native speakers had unique
writing tools that could have influenced
the construction of the letters, and if
there are any kerning pairs absent in
other languages, etc.

We know that type designers often work
with scripts and languages. Are there oth-
er, less obvious design disciplines that can
also contribute to the preservation, acces-
sibility, and dissemination of languages?

All designers work with scripts and
languages. A graphic designer might
create a poster with an alphabet and a
short phrasebook; a packaging designer
might remind the manager to add text in
a minority language. A UI/UX designer,
working on an English-language prod-
uct for a region with its own language
(or script), can study the average word
length (or the script’s specifics) and ac-
count for localization in the design.

It would be great if corporations helped
in the preservation and dissemination
of languages more than they do now.
They could commission fonts from na-
tive designers or buy their ready-made
fonts and help polish them. This ap-
proach works well in other areas — for
example, Netflix has a cartoon about
Native Americans, and thanks to it, my
18-month-old son, who lives in Geor-
gia (country, not the state), knows a few
words in the Chumash language. That
made me explore the language myself
and share my knowledge to those
around me.

An interview with Type.Today managing editor Adelina Shaydullina, ‘;di4




Type.today features a column about
small and endangered languages and
scripts. What motivated you to create
this column?

Our fonts support a vast number of
languages, but most of our audience is
not even aware of their existence. Mean-
while, the speakers of these languages
have very interesting cultures, and their
alphabets may contain unique charac-
ters. It was important for us to show
that, for example, Cyrillic is not only
the Bulgarian, Russian, and Ukrainian
alphabets, and Latin script is not only
for English and Romance languages but
also, for example, for Vietnamese.

Finally, what advice would you give to
designers who are just starting to work
with new languages if they are not na-
tive speakers?

We are often asked about this, so type.
today co-founder Ilya Ruderman has
formulated four pieces of advice. First,
find a native speaker (it would be perfect
if they are a designer) and ask them tons
of questions about the structure of the
letters. Second, find the most famous
texts in the language you are working
with and test your font on them. Third,
shesi vour tests to the native speaker
you iound. And fourth, question all your
decisions.




Only several people involved with
bookmaking in Khinalig know what

a font is. But how is the situation in
Azerbaijan? I asked Tural Alisoy, a cre-
ator of TAFT Type Foundry about this.

How did you start working on Azerbaija-
ni fonts? Did you have an education or a
circle of people doing similar work?

First of all, thank you for the inter-
view. Regarding the question, when I
worked as a graphic designer, I strug-
gled with the absence of letters like
“Ds, Gg, I1” and sometimes “g, §, 0, ii”
in the fonts I used. This issue mostly
revolved around the “93” letter. Its
improper design complicated things
alot. Later, my friend Elnur Mehdi,
who inspired me to learn type design,
- started collecting fonts that supported
only the “©a” letters on a website. At
that time, I didn’t know Elnur, but the
“©” letter became a bridge for me to
learn font design. :) He shared tutorials
showing how to properly design the
“93” letter using programs like “Font-
Lab Studio”. These tutorials provided
information about font terminology.
Thanks to Elnur’s lessons, I was able
to easily modify the fonts I used. Over
time, I took this further and in 2017, I
created my first single-size font called
“Khojasan,” followed by the font “Bal-
akhani” Thus, I started creating fonts

What can one do as a designer for a
community with a unique language?

filled with mistakes until I learned the
craft. In short, with every new font I
created, I saw and corrected the mis-
takes I had made before. This con-
tinues today. I make revisions to the
more professional fonts I have created.
Whenever possible, I study and re-
search proper letter design. I love this
work. Now, I only do graphic work for
my own projects. I accept orders only
for fonts and logos.

What is the biggest problem when creating
a font for the Azerbaijani language?

In fact, there is no problem. We use
the Latin-based Azerbaijani alphabet.
We simply do not use the letter “W”
and additionally use “C, 9, G, 1,1, 0,
S, U”. The problem is just that there
are very few active type designers. In
Azerbaijan, I can confidently say that
I am the only one continuously doing
this work.

Have you changed the Azerbaijani
(Azeri) script many times and thought
about making a font for the old ver-
sions as well?

First, let’s correct the word
“Azeri” Our language is
called Azerbaijani or
Azerbaijani language.

The word “Azeri” is

An interview with TAFT type foundry creator Tural Alisoy, 2024, pp. 55-57




somehow associated with the whole
country, which is not entirely accurate.
In Azerbaijan, besides the majority
being Azerbaijani Turks, there are over
16 (the biggest groups are Lezgins,
Talysh, Russians, Ukrainians, Avars,
Turks, Tatars, Tat and Judeo-Tats,
Tsakhurs, Udins, Khinalig, Georgians,
Jews, Kurds, Armenian) ethnic and
national minorities. The main official
language is Azerbaijani, followed by
Russian and English.

Regarding your question, I always
strive to include Cyrillic, Hebrew, and
Greek alphabets in my fonts. This al-
ready includes the Armenian, Geor-
gian, Khinalig, Qriz, and Viethamese
alphabets.

I pay attention to including the Khi-
nalig alphabet in my recently updated
fonts because there is a need for it. I
read about the Khinalig alphabet on
the type.today website, thanks to you.
I knew about the Khinalig village, but
I didn’t know they had their own lan-
guage; I thought they spoke Azerbaija-
ni or Lezgin. There are very few fonts
that support the alphabet of a language
spoken by over 2,000 people. As an
Azerbaijani type designer, I already
include the Khinalig alphabet in all my
fonts. By the way, the people from Qriz
village face the same problem with
their alphabet accessibility as the Kh-
inalug people. This issue also persists
with typing on phones. In addition to
the Latin alphabet, I have also added
the ancient Caucasian Albanian script

to my TA Typefire font for the first
time. This happened in 2020, thanks

to Cavid Aga, whose research articles
on this language inspired me to create
this alphabet. I am currently work-

ing on updating my Typefire font, and
the next version will be even better.

In general, I have a great interest in
scripts and want to create scripts I ha-
ven't done yet, including Arabic, Han-
gul, Thai, and other languages. By the
way, I have submitted my font called
Moderustic to Google Fonts, and it
will be available there soon. It includes
Khinalig, Bulgarian, Serbian, and other
localizations. I am developing and will
continue to develop that font.

Azerbaijani is an extension of the Latin
script, but I still don’t see many type de-
signers adding glyphs that support Azer-
baijani. How can this situation change?

You are right. Unfortunately, as I men-
tioned, there are very few or no type
designers. There are hobbyists who
add missing glyphs to existing fonts,
but this is not stable. Designers like
Kenan Nasibov and Leyla Bagirzadeh
are somewhat active. Rizvan Bagirli,
Knyaz Yaqublu, and Murad Asadov en-
gaged in type design for a short period.
Designers like Miibariz Yusifzadeh and
Mehman Mammadov know typogra-
phy well. Unfortunately, the font field
is the weakest in Azerbaijani graphic
design. I don’t know how it is in other
countries, but here, to make a prof-

it, you have to work continuously to
make a profit, and we have a word like




this, “tutuzdurmaq” (to make a quick
buck). We have to make a lot of mon-
ey to make a quick buck. For example,
Kanan’s fonts are more suitable for lo-
gos and wordmarks. My font TA Mod-
ern Times is by far my most successful
and widely used font. I prefer to create
family fonts. Perhaps the development
of this field depends on all of us. The
more value we give to this topic, the
more people will be interested.

Share your general thoughts about the
design scene in Azerbaijan, official design
rules, typography in the city, official docu-
ments, etc.

We have some very good designers. I
know people who organize design fes-
tivals, forums, and competitions. There
are books written by Rasul Hasan on
the history of design in Azerbaijan and
its fundamentals, and Rizvan Bagir-

Ii has written books on typography,
grids, and composition. The adherence
of companies to their official design
guidelines is at an average level. It is
easy to find state institutions that do
not use fonts correctly. To mention a
small detail, they use fonts that do not
properly support the letter “s”. This is
also the case in certain retail estab-
lishments. If the font does not support
the schwa (D), they will use it with-
out paying attention. There are even
people who think that the letter W is
similar to the Cyrillic letter “II” and
use it as “§”, which does not indicate
the correct spelling or pronunciation
of the word. . Such cases have become

common. Naturally, efforts to combat
this are increasing. People who notice
and understand these issues are publi-
cizing and criticizing them. Addition-
ally, the thing I pay most attention to
in our old movies is the fonts. When
we were part of the Soviet empire, we
used the Cyrillic alphabet, and we had
good designs, so it didn’t cause much
trouble. However, after gaining inde-
pendence and changing the script, this
process became increasingly compli-
cated, and only now are we starting

to pay attention to the details again. I
very much want to see type design de-
velop. Whenever possible, I try to write
tutorials and articles on these topics.

Please chech Tural’s work on
www.taft.work
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ON COX ISLONON SOZ VO IFADOLIR

EVERYDAY WORDS AND EXPRESSIONS
ON iXER CIKIRi CUGABIRDIR

bali Xeyr
}'C‘:_ no
£ va'a

Azarbaycan dilinds olan salamlagmaq formalan Xmnahqghlara da
xasdir. Yani Xmalg dilindi basga bir salamlagmag formasi

movend deyil.
Xinalig people usually grear each other with the phrases loaned

[from Azerbaijani. There is no greefing phrase specific to Xinalig .
language

Colda mizir tui salam lrivaldir kam mizum aidjma. Yani

Kotsi mizir ciird sa salam lrivaldir .mmm.).

nalig (Badslov, Oliyev, Zeynalzads, 2014) pp. 59-61

Sabahin xeyir! Vaxtin xeyir! Axsamn xcyir!

Good morning! Good afternoon! Good evening! ‘i

Sabahin xevir! Vaxtin xeyir! Axsamn xeyir! !
o

Salam!

Hello!

Salam!

Necasiniz?
How are you?
Vi tim atta?

Phrasebook Azerbaijani — Englis

Sag ol, yaxsiyam. Bas s1z?
Fine, thank vou_ And you?
Sag ol, z1 ksan atma. V1 &m atta?

Sag ol, man da yaxyyam
I am fine, too, thank you.
Sag ol, zzm ksan atma.



u)n iner ukm Lll},,.ll"fl’lr

Pis deyilom
Not bad.

Cir attima.

Bela do.
So-x0.

Hasimma.

Azarbaycan dilindon forgh olarag Xmahq dilinda “siz” stzi
(zur) ancaq com formasinda iglonir. Buna porada Xinahg
dilind> galon adamlann gadin va ya kisi olmasindan asilt
olamayarag “son” (vi1) deya miiraciat olunur.

Other than in\Azerbaijani, Xinaliq people do not use the 2nd
person plural to address to a single person in a polite way. The)
use 2nd person singular to address to any man or woman.
Azerbaijani “siz" re oflects the polite form and is translated as
singular form throughout this ook

\mrhnuan mizigilli ciirs qnn Xinalq mizir “zur” cugab
ancaq ixer h.'!dMI torun istatmigkitarma. Se gira Xinahq
mizir kakui hadminzis pitkido yaxud papaxkiduvahgilh asih
yonda *“w1” liva milraciat kitarma.

Xos golmisiniz!
Welcome!
Xos kagi / kazngi!'

Siz hardanswmniz ?
Where are you from?
Vi telli?

Sizinla tams olmaga sadam,
I am giad to meet you.
Vi as muxuqvahix sad atma.

* Kisi iigind For a man: kagi. Qadm ¢ For a woman: kangi.




On gox islnan suallar

Interrogative words and expressions

Bu kisi kimdir?
Wha is this man?

Du hgld kia

Orada kimdir?
Who's there?

Hinel tiidur kia?

Onlar kimdir?
Who are they?

Hoz kia?

Bas siz kimsiniz?
And who are you?
Bas va kla?

Necasiniz? / Necasan?

How are you?
Cim atts

Bu nadir?
What is this?
D> yaza?

Bu kimindir?
Whose is this?
Da kiyeji?

Man na etmaliyam?
What should I do?
Ya ya kina

Siz nd istoyirsiniz?
What do you want?
Suru ya yukqoa?

n ixersoriunds sualdiv

Bu gadin kimdir?
Whao is .‘!:.-'..s woman?
Da xinimkir kia?

O kimdir?

Who is he? / Who is she?

Hu kia? / Ha kla?

Siz kimsiniz?

Who are you?

Vi kia?

Adiniz nadir?
What's your name?

Vi 2u yaza?

Islaniniz necadir?

How are things going?

Dahgirdsr &im at?

Q nadir?
What is that?
Ha yaza?

Bunlar kimindir?
Whose are these?

Cit kigejit?

Siza na lazsmdir?
What do you need?
Usur ya vet?

Istoyirsiniz?
Do you wane?
Yukoattu?




Conclusion

The language acceccebility was one

of the motivations for me to start this
project. I remember first time seeing
how villagers manually attach the " to
a letter p and thought about this issue.
Linguistically Khinalig is a point of
interest of many researchers but what
happens with the typed language be-
yond UNICODE?

Language has never been the target of
my research, but it is something that
distinguishes this mountainous iso-
lated culture the most. The language
brought attention of the researchers to
the village, and with this project will
hopefully introduce it to artists and
designers.

Please check references for further
information.



With all the best intentions and efforts, there is only so much work that outsiders
can do when it comes to language maintenance; ultimately, it is up to the people of the
erve their language. If the community members are encouraged to be

community to pres

involved, the chances of Xinaliq language survival increase significantly. The hope is that

o 7 A
Principal Aspe)cts’ﬂﬁXmahq Phonology and Morphosyntax. (Tamrika Khvtisiashvili, 2013)






